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I n t r odu ct ion  

 

There are two sect ions in the exam paper, equally weighted. I n Sect ion A, 

candidates have a choice between the unseen poem and the unseen prose 

ext ract . I n Sect ion B, they can choose Quest ion 3, which has two named poems 

or Quest ion 4, in which one poem is named and the candidate chooses a suitable 

poem to discuss with it . All quest ions carry 20 marks;  40 in total.  

 

I t  is with much regret  that  this specificat ion is drawing to a close. The responses 

have always been a pleasure to read and cent res and candidates alike have fully 

engaged with the specificat ion. As this specificat ion is near ing its final paper in 

1901, the majority of cent res are now preparing their students for the new 

specificat ion (4ET1) . We hope that  this new specificat ion proves to be as 

successful and popular.  

Once again, this 4ET0 02 paper has been a very successful. There were no errors 

on the quest ion paper, no enquir ies from cent res and no changes were made to 

the mark scheme.  

The feedback received from exam iners has been very posit ive and a full range of 

marks has been awarded. Many responses gained m arks in Level 3 or above and 

several candidates were awarded marks in Level 5. The nature of the cohort  was 

sim ilar to previous series, but  very few responses were seen for Levels 1 and 2. 

For the first  t ime ever, we did see some responses where candidates provided a 

summary and then bullet  pointed their  main points. Somet imes these bullet  

points were simply lists of terms, others were full sentences. Marks were awarded 

wherever possible, but  this approach is not  recommended as by simply providing 

a summary, candidates cannot  progress beyond Level 2.  

 

I n both sect ions responses varied from the very br ief and basic to the fully 

developed assured and percept ive. Overall,  the quality of responses across the 

paper was very good, with some not iceably outstanding answers. Responses for 

both sect ions demonst rated st rengths. Some candidates cont inued on ext ra 

paper but  this is unnecessary, as more than enough space is provided in the 

answer booklet .  

I t  was interest ing to see that  there was alm ost  equal balance of Sect ion A 

responses of the unseen poem and prose (Quest ions 1 and 2) . For Sect ion B, 

Quest ion 4 was a lit t le more popular than Quest ion 3. 

There were very few unident if ied Sec A and Sec B responses (where candidates 

had not  crossed the appropriate quest ion number and were placed in a separate 

area for marking) .   

 

 

 

 

 

 

 

 

 

 

 



 

Sect ion  A  Un seen  Tex t s 

I t  was good to see almost  50-50 balance between the unseen texts. 

 

Qu est ion  1  Un seen  Poem :   Th e Her o  b y  Sieg f r ied  Sassoon  

Qu est ion :   How  d oes t h e p oet  p r esen t  f eel in g s ab ou t  Jack  in  t h is p oem ? 

 

This poem was very successful and proved to be a good different iator. Candidates 

were able to select  relevant  examples of language and st ructure and most  

provided some personal comment . There were some very good sensit ive readings 

seen and some drew on their knowledge of World War I . A couple of candidates 

made reference to and links with I f-  from  the Anthology. 

 

Many candidates ident if ied that  two different  v iewpoints of Jack had been 

port rayed;  however, some candidates thought  the mother felt  her son was ‘idle’ 

and ‘useless’. Some ident if ied the use of alliterat ion and the euphemism ‘Jack 

fell’. There were some responses where candidates had simply paraphrased the 

poem and others that  explored it  line-by- line looking for var ious features. 

Occasionally, comment  on st ructure was lim ited, but  more candidates than in 

previous years included something about  st ructure.  

 

Exam iner comments include:  

 

“Most  candidates found this a moving text . A good number reflected on the two 

main feelings about  Jack, some went  on to reflect  on how even if he was indeed 

a ‘coward’ he was t reated badly by the army/ count ry/ government  who saw him  

as cannon fodder or a poor young boy who didn’t  even want  to fight  in the first  

place. Not  many were able to see beyond the mother’s pride – in that  all the 

mothers were also ‘lied to’ – not  that  their sons were cowards but  that  the War 

Office made sure they were kept  in a posit ive state of m ind.”  

 

“A number only responded to the first  stanza-  not  even seeing the second view 

of the Brother Officer. A few m isconcept ions were that  Jack wrote the let ter to 

his mother;  some interpreted Sassoon as being the voice of the Brother Officer 

(and were therefore quite judgemental of Jack) . One response made the 

comparison of the mother’s voice ‘choke’ to the use of poison gas in WW1 (which 

I  thought  was percept ive and intelligent ) . A couple referred to Sassoon as a poet  

of the Great  War and were able to incorporate this knowledge into their response 

in a useful way.”  

 

“The Level 3 responses could have been higher if only the candidates head read 

the ent ire poem more carefully. Quite a few 20/ 20 responses were seen, which 

are great  for a poem the candidates only encounter in the exam situat ion and 

showed good preparat ion by teachers.”  

 

“Reponses successfully explored the possibilit y that  the mother m ight  not  be 

simply ‘proud of our dead soldiers’ but  that  this m ight  be hiding a deeper 

meaning. These showed a deeper understanding of the context  of WW1 poet ry. 

Some candidates percept ively analysed the inverted commas around 'Jack' to 

signify that  this was not  a specific soldier, but  every soldier who was cannon 

fodder (a nicely phrased answer included:  'dead soldiers' instead of 'dead sons' 

shows that  she believe that  the m ilitary see people's children as nothing but  

potent ial cannon fodder.’ 



 

 

“Overall, Quest ion 1 worked well.  More able candidates were able to discuss the 

irony of the t it le and the dual nature of Jack as presented from the viewpoints of 

the Mother and the Officer.”   

 

 

Qu est ion  2    

Ex t r act  f r om :  Pr iv at e Peacef u l  b y  Mich ael  Mor p u r g o 

Qu est ion :  Ex p la in  h ow  t h e w r i t er  con v ey s t h e so ld ier ’s ex p er ien ce o f  w ar  

in  t h is ex t r act . 

 

The prose ext ract  was most ly successful and candidates were able to explore 

Pr ivate Peaceful’s experiences of a gas at tack. A range of responses were seen 

from sim ple narrat ive through to the assured and percept ive. Many candidates 

commented on how the gas moved towards Pr ivate Peaceful and ident if ied a 

range of language and st ructural features, such as the t r iplets ‘on me, around me, 

in me’, ‘running, staggering, falling’, and the use of first -person narrat ive. Others 

ident if ied the use of imperat ive verbs and the use of sensory images. 

 

Exam iner comments include:  

 

“This was universally felt  to be a moving and even terr ify ing piece of writ ing. 

Many candidates referred to it  as a poem and used literary term inology for 

poet ry. The main weakness was when candidates offered simple paraphrase 

without  comment  or to say ( repeatedly)  this made it  excit ing or scary etc. The 

other disappointment  was the responses of those who presented detailed and 

accurate reflect ions of part  of the ext ract  but  did wr ite about  the ent ire ext ract  

(sim ilar to Q1) .”  

 

“Many candidates were able to point  out  a large var iety of language techniques 

and st ructure successfully as well as fully understanding the ext ract  at  a deeper 

level than the literal experience of the soldier. The very best  offered philosophical 

views on war in general as a result . A couple of candidates were aware of the 

writer and his work – and used this knowledge to enhance their understanding 

and responses.”  

 

“ I  encountered two responses that  seemed to be following a form ula of wr it ing a 

plan, then a heading ‘summary’ followed by a br ief overview, then a heading 

‘Language Use’ followed by a number of bullet  points.”  

 

“Many successfully analysed the descr ipt ion of the gas ‘snaking’,  and some also 

very percept ively highlighted the dialogue and analysed how the effects of war 

dest royed the humanity in people, or his curled up posit ion and the connotat ions 

of this. Most  candidates successfully analysed the long first  paragraph with its 

complex and short  sentences, broken phrases, repet it ion, and the change in pace 

of the second paragraph.”  

 

“Responses seen were good, and actually offered more st ructural content  than 

many Q2s have in previous years, as the soldier 's exper ience moves through 

dist inct  phases, from t ry ing to deal with the gas without  the m ask, to being 

helped and running, to the final encounter with the Hun. There was plenty for 

candidates of all abilit ies to engage with. As ever, some weaker candidates don't  



 

seem to understand that  this isn't  a poem and waste t ime count ing 'stanzas' and 

t ry ing to comment  on rhyme schemes.”  

 

 

Sect ion  B  Poet r y  An t h o log y  

 

Qu est ion  3  

How  ar e st r on g  f eel in g s con v ey ed  in  Telep h on e con v er sat ion  an d  Do n o t  

g o  g en t le  in t o  t h at  g ood  n ig h t ? 

 

The majority of candidates responded well to this quest ion;  however, some were 

able to ident ify the st rong feelings in Telephone conversat ion often far more 

successfully than Do not  go gent le into that  goodnight .   

 

When explor ing the st rong feelings expressed in Telephone conversat ion, 

candidates often commented on the landlady’s st rong, prejudiced feelings and 

how unacceptable her v iews are. There was some reference to the use of humour 

in the poem and most  candidates commented on the use of capitalisat ion and 

colour imagery.  

 

Coverage of Do not  go gent le into that  goodnight  was not  always thorough. 

Some candidates provided br ief coverage of the poem and did not  comment  on 

the characterist ics of the ‘wise men’, ‘Good men’, ‘Wild men’ or ‘Grave men’. 

Most  candidates commented on the use of repet it ion and some ident if ied the use 

of the villanelle st ructure. 

 

Exam iner comments include:  

 

“Almost  for all candidates the injust ice of the racism in Telephone Conversat ion 

was deplored. The poem was both comprehensively understood and generally 

responses were confident , accurate and comment  was made in conjunct ion with 

quotes. Again the bet ter responses (above Level 3)  offered some overview.”  

  

“Most  responses for Do not  go gent le into that  goodnight  showed understanding 

and many provided close textual analysis, but  often there was some imbalance of 

coverage with more writ ten about  Telephone Conversat ion.”  

 

“There were the personal responses where candidates demonst rated some 

enthusiasm for the named poems:  ‘My grandfather died and this poem helped 

me to face it  – it  is now my favour ite poem.’;  ‘This is the most  m oving poem I  

have ever heard.’ ”   

 

“Candidates did much bet ter with Telephone Conversat ion. Most  got  the general 

idea of the Dylan poem, but  seemed to st ruggle to give a lot  of detail, and 

responses were often uneven.”  

 

 

 

 

 

 

 

 



 

Qu est ion  4  

Sh ow  h ow  t h e p oet s p r esen t  v iew s ab ou t  l i f e  in  I f -  an d  on e o t h er  p oem  

f r om  t h e An t h o log y . 

 

On the whole, candidates responded well to this quest ion. For some, it  gave 

opportunity for candidates to write about  a poem that  they felt  most  comfortable 

with. The quest ion gave opportunity for a wide number of poems to be chosen. 

As ment ioned in comments below, comparison is not  a requirem ent  of this 

specificat ion and, despite report ing back every year to cent res, candidates have 

cont inued to compare the poems and often this lim ited them. Some candidates 

appeared to st ruggle with I f-  and a few responses provided a st ronger answer on 

the second poem.  

 

When explor ing I f- , m ost  candidates ident if ied that  the father was giv ing the son 

advice. More able candidates made reference to the user of the condit ional 

clauses in the poem. Most  commented on the personified ‘Trium ph’ and ‘Disaster’ 

and the use of capitalisat ion. 

 

Exam iner comments include:   

 

“Where candidates had revised I f- , their knowledge of the poem was very well 

demonst rated and, although quite a number could not  help but  go through every 

piece of advice and paraphrase it , many offered overviews and useful summat ive 

comments. The poem was compared successfully with Prayer Before Birth, Once 

Upon A Time, Do not  go gent le into that  good night , and less so with Sonnet , 

Piano and Half-past  Two. One really successful response used Hide and Seek . 

The main concern I  found was when candidates compared line by line-  (not  that  

they even had to compare at  all)  and they got  hopelessly muddled.”  

 

“Both Quest ions 3 and 4 showed good knowledge of the poems chosen. The best  

responses showed some contextual awareness, which was used to support  the 

points made.”  

 

Gen er al  

 

This paper has been a pleasure to mark and the responses have been very 

enjoyable to read. Due to the decline in ent r ies, there were fewer ‘unident if ied’ 

scripts (where candidates had not  crossed the relevant  quest ion box) . There were 

just  13 for Sect ion A and 23 for Sect ion B.  

 

 

Con clu sion  

 

As seen in previous series, often candidates performed bet ter when responding to 

Sect ion A, Unseen Poet ry or Prose. Where candidates were less successful, 

literary devices had either been ident if ied without  explanat ion or were simply 

listed. Greater success would be achieved if candidates analysed specific areas of 

the text  and developed their  ideas, support ing them with relevant  examples. 

‘Feature-spot t ing’ is no subst itute for detailed analysis. The abilit y to exam ine the 

writer ’s methods and to connect  these with the ideas and feelings in the poems 

were often the most  successful responses. More comment  relat ing to the effect  on 

the reader would have benefited some candidates’ responses. 



 

 

The handling of form  and st ructure has most ly improved. Some candidates began 

their responses with st ructural points, perhaps so that  it  was not  overlooked later 

in their  essays. I t  was not iceable how candidates had become more confident  

when explor ing the st ructure of the prose ext ract .  

 

Most  students wrote about  two poems in Sect ion B and there were very few rubr ic 

infr ingements. When candidates fully explored the language, st ructure and form  

of both poems when answering the quest ion, this resulted in the more successful 

responses.  

 

There was evidence of accomplished work produced during the exam inat ion and 

cent res should be congratulated on the thorough preparat ion of their candidates. 

Some responses were remarkable!  

 

Please check our website for the most  recent  updates and for m ore informat ion 

about  our new and excit ing specificat ion 4ET1. 

 

We hope that  you cont inue to use Pearson Edexcel as your I nternat ional GCSE 

provider. The new specificat ion 4ET1 is an excit ing qualif icat ion and our f irst  

exam inat ion this sum mer has proved to be very successful. (An Exam iner’s 

Report  is available on line for this new specificat ion.)  More exemplar mater ials for 

the new specificat ion are cont inually being added to our website. 

 

For those candidates looking to cont inue their English Literature studies, the 

Pearson Edexcel I nternat ional AS and A Level (Specificat ion references:  YET01 

and XET01)  is an ideal opt ion. This qualif icat ion is becom ing very popular and 

successful;  it  has received posit ive feedback from cent res. Full details are 

available on our website. 

 

Thank you for choosing Pearson Edexcel as your I nternat ional GCSE provider and 

we should like to wish everyone every success for the future. 
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